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CLEVELAND SCHOOLS EXHIBITION 

The Educational Department of the Cleveland Museum of Art 
is arranging an Exhibition of the work of the High Schools and 
Junior High Schools of the city to be held in the corridor 
leading to the Children's Museum through July and August. 
The object of the Exhibition is to show the influence of the Art 
Museum upon the schools, not only with reference to the 
handicraft work, but also to English and History classes. 

The Exhibition will include examples of pottery, needlework, 
block-printing, card-board construction, design, drawing and 
printing, as well as of the work in English and History, each of 
the thirty High and Junior High Schools having been invited 
to send five objects that will best represent its activities in con- 
nection with the Museum. 

As an example of the way in which the schools are using the 
Museum, West Junior High School is exhibiting a book of 
"Knight Lore." The text is a description of the times of the 
knights and customs of the courts and castles, which was given 
as an English lesson after a visit to the Museum for the study of 
armor. The illustrations are sketches of favorite pieces from 
the Armor Collection. Selections from Lowell's "The Vision of 
Sir Launfal" have been included as examples of printing, and 
the colored cover-page depicting a feudal castle represents a 
problem in art. 

Many schools are exhibiting work that was recently shown at 
the Western Art Teachers' Association meeting in Detroit. 

It is the hope of both the Public Schools and the Museum that 
the Exhibition, as a recognition of artistic and skilled effort, 
may be encouraging to all students who visit it, and that it may 
show to an interested public something of the work being done 
in Cleveland through the close co-operation of its Schools and 
Museum. 

L. M. D. 

LEPERE ETCHINGS 

Beginning with the first week of July and continuing through- 
out the summer months, the Print Department hopes to place 
in Gallery XI a representative exhibition of Lepere's prints, 
borrowed from Cleveland collectors and supplemented by a few 
etchings from its own collections. 
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With the death of the master-etcher, Auguste Lepere, in 191 8, 
there passed one who is not unworthy of that small company of 
which Rembrandt, Meryon and Whistler make part. Recog- 
nition of his genius was long ago accorded by connoisseurs, but 
only in the last few years has the rank and file come to appre- 
ciate him. Born in Paris in 1 849, the son of the French sculptor, 
Frangois Lepere, the boy was early placed with Smeeton, the 
English engraver. Perhaps from his father's clever use of his 
hands came Lepere's characteristic versatility, which makes him 
comparable with the men of the Renaissance. His book- 
bindings were notable, and he excelled in etching, engraving in 
colors, and drypoint. In its infinite detail his work with the 
wood-block reminds one of the early German engravers. 

It is said that Lepere did not paint directly from nature and it 
is certainly true that there is a great deal of romanticism in the 
Vendean pictures; nevertheless there is a simple, direct and 
vigorous handling in them which is traceable to his use of the 
etching needle. He delighted in homely country scenes in his 
etchings and rendered details of this simple life with the keenest 
relish. There is poetry in them all, however, and especially in 
his beautiful tree groupings one feels the master, the interpre- 
ter, at work. They are not mere representations of nature. 
Sometimes there is over-emphasis perhaps, particularly in re- 
working the darks. It is also true that the earlier proofs, with- 
out the multitude of detail and the small but restless groups 
that he sometimes added, are apt to be more pleasing. 

Of all his plates perhaps most has been written about those 
of queer out-of-the-way parts of ancient Paris; Sur les Toits, pres 
Notre Dame, which we are showing, is one of these. The apse of 
the cathedral at the right is silhouetted against a sunlit sky but 
in Le Grand Marche aux Pommes, on the Seine, the delicately 
traced cathedral melts into a sky in which the artist has dared 
a sun full-on. It is a beautifully unreal effect and he attempts 
it again even more convincingly in the print La Route de la 
Houssoye. In Le Quai de la Rue des Tanneurs a Amiens he 
again etches the cathedral silhouette bathed in a luminous 
haze. La Masure inondee shows less striving for effect and there 
is a straight transcription of the actual scene with U few of his 
characteristic figures in the foreground. La vieille Passerelle is 
of this type but of greater beauty and interest, as is his Village 
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de la Meule. There is a harsher but not more vigorous note in 
Vue de Jouy-le-Moutier and Pecheurs fuyants devant l'Orage, 
both of an earlier period. Carriers d'Amerique pres Paris, Aux 
Fortifications, Porte de Versailles, should be mentioned among 
others, and particularly Vue du Port de la Meule, another 
beautiful sunlight effect. w. McC. McK. 

MUSEUM EXTENSION EXHIBITS 

The earliest plans for the Educational work of the Museum in- 
cluded an arrangement with the Cleveland Public Library for 
placing regularly in the branch libraries small exhibits of 
Museum material. To this end the library had made, according 
to museum specifications, twenty display cases. These were 
received in January, 1919, and placed in the Main Library and 
nineteen of the larger branches, usually near the entrance or in 
the main circulating room; in several buildings, on account of 
space, in the children's room. In these cases the Museum in- 
stalls exhibits which are changed monthly by a member of the 
Museum staff. The library furnished the means of transporta- 
tion for worker and exhibits, until recently when it became 
possible for the Museum to do so. 

The material used for this purpose is in the secondary or 
Educational series, purchased or loaned expressly for educa- 
tional use. It is not possible in the limited space of a Bulletin 
article to give a complete list, but something of the variety of 
the exhibits is indicated by the following examples: American 
Indian Handicraft, Armor, Babylonian Clay Tablets, Cypriote 
Pottery and Glass, Egyptian Jewelry and Pottery, Japanese 
Stencils, Javanese Stencils, Javanese Batik, Korean Costume 
Dolls, several exhibits of material grouped by countries, as 
Alaskan, Philippine, etc. Special exhibits are arranged to meet 
special needs, such as textiles for high school classes in design. 

With each exhibit is sent a booklet of information or sug- 
gestion for use of teacher or librarian, and lists of books or 
references are placed in the case with the exhibit, if books are 
available. Photographs, maps and charts are also used to 
amplify and elucidate. 

An example of the type of exhibit we greatly desire to build 
up, which might be called "How beautiful things are made," is 
the Bookbinding Exhibit arranged by a professional binder, 
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La petite Mare — Etching 
By Auguste Lepere 
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